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Cordova began by reading aloud slips of paper 
and passing them out to the audience. These slips 
of paper comprised a network of audial Signs. 
Each evoked imagery which did not directly 
contribute much to the overall interpretation as 
it did to setting the tone of her performance.

Out of the 6 performances, Cordova’s threw 
me most. It churned up a mixture of difficult 
emotions. None of which were ‘confusion’ or 
‘frustration’ regarding the interpretation of the 
piece. The subject matter naturally warrants an 
(internalized) emotional outcry from the audience 
as Cordova draws our attention to various 
disappearances of Mexican women. I found it the 
boldest and most provocative performance of 
the showcase. However there were points when  
I wanted her to stop. I think this reaction is exactly 
what she intended.

Many of the props Cordova used reverberated 
connotations of childhood and naivety: the 
hand- held school bell, the petals sprinkled in 
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a circle around the child-sized wooden chair, 
even Cordova’s outfit (a play dress and magenta 
stockings) evoked a child-like sense of innocence. 
Which is why, of the moments I found most 
challenging there were two.

First, Cordova clenching the ringer of the 
school bell between her teeth and jerking her head 
in all directions. For me, this represented the violent 
acts of sexual assault committed against the 
missing women. The pathetic clanking of metal in 
her mouth, instead of the sound a bell shouldmake, 
only underlined the women’s helplessness in their 
efforts to be heard or rescued. Such an intense, 
prolonged, and up-close demonstration of this 
was precisely what made me squirm. It was clear 
that Cordova was trying to convey the torture that 
these women have endured.

Second was Cordova wrestling the little 
wooden chair. Following on from my previous 
judgement, I take this second act to be a 
representation of some struggle: the physical 
(struggle of these women) or the metaphoric 
(society struggling to grasp the events). Indeed, 
Cordova fought the chair with her life. It was a 

spectacle. Not only did the chair have a will of its 
own, but there seemed to be an invisible force, 
perhaps one of the perpetrators, also contributing 
to this struggle. The wrestling was punctuated 
by Cordova sweeping up the ring of dried petals 
which she earlier poured around the chair. She 
did this on hand and foot, painstakingly, until the 
mess was cleared. The women’s innocence had 
been obliterated. Now their remains were quietly 
consolidated and swept away.

The end of her piece was equally surreal. 
Cordova sat on the floor, her back to the audience, 
and opened her laptop to a Youtube video—a 
Mexican crowd singing in, what I can assume to 
be, sombre solidarity at a vigil. She joined them, 
quietly at first. Distance immediately sprung to 
mind. After all, Cordova has probably witnessed 
such events only through her computer screen, far 
away from where these atrocities occurred. From 
her vantage point, participation is confined to the 
internet. There is little else she can do but sing 
behind her screen in support.

Stepping back from these observations, it 
is not hard to see that Cordova’s piece revolves 



predominantly around the Sign. Her usage of 
objects makes up the bulk of this work. Both 
individually and cumulatively, the Signs comprise 
a message that Cordova weaves through her 
interactions with them. One of the Signs I’d like 
to close with is the computer screen. Cordova 
turned the object on its head. What is normally 
regarded as a symbol of information and 
communication, was instead one of distance  
and isolation.

Arthur Lewis Thompson—Vibrations Arts 
Journal submission to 3rd issue.

To have access to the review online you can visit:
http://vibrationsartjournal.com/2016/02/23/arthur-lewis-thompson-

vibrations-arts-journal-submission-to-3rd-issue
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